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Darkest Before Dawn

The Judy Dwo

n Periprmance
Cnarter Oak

Darkiand/Dawn: Judy Dw
Ensemble. Perlormed al th
Cultural Center, Harttord. R

arkness an
wrestled ¢
rapher Judy Dworin’s ful

length works, with their compelling vi-
sions of social and personal transi
mation. Her performance ensemb
moving theatrically from **Darkland™
1o "*Dawn’” in two halves of a program
of shorter works at Cnarter Qak Cul-
tural Center this past weekend, was
apain impressive. conjuring so much
with so few (six dance
and a saxophonist).
spite the balanced 1
glow of dawn was
and less convincing than
darkness” ho

Where Dwor
ensembie works— -

: *"Lighthouss™™ and
**Distant Vioices Coming
Near,”" performed recently
in Bulgaria—have been
highly personal visions of
social transformanion, the
smaller works seemed to
encapsulate reality with all
s tragic flaws, Of this per-
formance’s  optimistic
duets (the **Dawn’" half of
the program). the mosi
striking were bounded by
seductive madness, Or sa-
liric self-disintegration: in
the **Darkland™" duets and
quariel. melapnors reso-
nated mass-desiruction.

**Tub,”" one of several
evening premeres, was
visually and aurally hauni
ing. In a transiu
tub—Tilled. like 2
lamp, with hon
light—Dworin er
somnambulant soio
companied by the 1asci
ing, destructive, hushed
voice-over of Cynihia
Macdonald’s text (
Brothers in a Field of Ab-
sence”’).

The narrauve descrit
struction and secrel cons
straw woman for the sexual pi
men who drink beer. rest
belly. It was painful in the
demanded tof straiming
whisper). and in 118 evoc
prassive. ¢ H
nites. The movement—
Jerky arm gesiu curls. extensions,
rolls and balan
tended 1owar
10 the lapping ws
Dworin. Dedicated -
on of my dear
Opheliz-like siren-son
cal Dawn inisp
deliverance. Brave and wre
touched the taboo 1

tion ol a
casure of

on of op-
n feritlity

ssical a
ad. slow and

1 ub—
¢. subordin
st spoken by
ioving m e

d only be

e of tragic

In 2 more roni
Moon." firsi se
morous indicim

‘Two  Judy Dworin devours her own lim

lover {1im Mamin) enac
style. their first passionate encounter,
humorously awkward counship, and
her subsegusnt banal subjugation (at
the end of a Jong leash. sull in peac
satin, head 2 onhis |
ect of his cooled afiections. The
movement was sketchy. the setting
palpable. prepelled by imaginative
“*moonlighting” of faces (with head-
womn lamps). An unexpected denoue-
ment (the moon he covets falls into her
outstretched hands) combined satiric
revenpe and discomfiting hvstena

In “"Moments.”" a second premiere,
Orio Duckstein and Lisa Matias Ser-
rambana executed a series of self-con-
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n

n Perjormance Ensembie ai Charter Oax

martial dance in an ingeniously
larged web (designed by Angus
Moss). The manipuiated latuce ross
and fell to accomm :
ing evasions, vise-leg holds. and death

**Again.”” a vanation on this theme,
with Gersten reieasing backwards
across space on a taul hne, with won-
derfully susiained jerkiness, began 1o
recreate the web but broke off pre
turely, **End.”” an intense and startiing
duet, slowly revealed nself as a cou-
pling not of lovers but of enfeebled
cannibals. E

tained solos culminating 10 a cleverly
inlersecting
here was i
refreshing gurgle of a s
sidestepping on chairs. and steppi
together was the prefude 10 2 mesmer-
jzing sequence of lateral rolls by §
rambana. as invana changing
ndes. with Duckstein in the fascinating
counterpoint in this unconventional
fueue, He first rolled with her. then
butted her with his head, crawl-
ing. now on his knees. now arching
over or bndging 1n a backbend, inmore
varianons on a simple theme than

st
one dreamed possible
**Darkland”'—ihe four sho
works which comprised the first half of
the program—was more move
. if imbued with a bleal
Inspired by the v
1t elaborated three metaphors

James and Onon Duckstein) enacung 2

bs in "End".




